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GVPAP 2007 ART SHOW 
Congratulations to the twenty five GVPAP members who had 50 pieces of work accepted in our second annual 
show.  Forty three members submitted 160 paintings.  Check out the website for the show photographs.  The 
award winners were: 
 
Best of Show   

David Huebsch  Windrows Drying 
 
Juror Awards 

Phillip Bliss  Light in the Fields; Rushing Water 
Gilbert Jordan  Bee Hives 
Gail Kellogg  Too Wet to Cut Corn 
Chris O’Handley Goldenrod, Cloudy Morning 
Roland E. Stevens II  Port Loe, Cornwall 

 
Merit Awards 

Phillip Bliss  Afternoon 
Don Grieger  A Distant Farm 
Terry Hanney  Hamlin Beach 
Sally B. Moses  Old Red Barn 
Chris O’Handley Burger Park, Fall; Marsh Morning 
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Thank you to Members who worked on the Show, Party and Workshop:  
Chairpersons: Co-Chairs: Barbara Jablonski and Colette Savage, Kathleen Bolin, Treasurer, Brenda Lyness, Pre-
registration Coordinator, Stephanie Kelly, Telephone Committee, Bobbi Prince, Takedown, Chris O’Handley, 
Webmaster, Steve BonDurant, Programs and Graphics. 
Receiving Committee Gail Kellogg and Marilyn Feinberg, Chairs, Diane Lochocki, Kathy Bolin, Nina Rupp, 
Eleanor Milborrow, Rona Poss, Jen Spaker, Terry Hanney and Gil Jordan. 
Hanging Committee Phil Bliss, Chair, Jeanette Musliner, Gail Kellogg, Lauretta Kirk, Claudine Bartlett 
Refreshments Committee Colette Savage, Chair, Jodi King, Mona Callan, Carolyn Parker, Kathryn Bevier , Val 
Freischman, Kath Hess, Peggy Piscitello,  Jen Spaker, Stacy Kirby, Brande Arno, Terry Hanney, Claudine 
Bartlett, Nina Rupp, Lauretta Kirk, Jeanette Musliner and Bobbie Gradl 
After Reception Dinner at Hawthorne’s:  Carolyn Parker 
Neil Berger Workshop:  Brande Arno for arranging the location and providing a wonderful lunch. 
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Bill Sheridan has two paintings included in the Studio II, Student/Faculty Show at the Pat Rini Rohrer Gallery, 
71 South Main Street, Canandaigua, NY through February 17th.  One is a Plein Air painting of the boat houses 
on  the Canandaigua pier. For more information about the Gallery show please call 585 394-0030. 
 
Barbara Jablonski will be presenting a plein air painting demonstration entitled Survival Painting in Winter for 
the Webster Art Club at the Webster Community Center, Rt.250 Webster; Wednesday, February 14th 7:00 pm. 
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Additionally she will be presenting on Tuesday, February 27th 7:30 pm at the Irondequoit Art Club, 99 Sagamore 
Dr., Rochester, 14617.  
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Feature for February:  Plein Air Artist Aldro T. Hibbard   From the Book 
“A. J. Hibbard, N.A. Artist in Two Worlds” by John L. Cooley 
  
Another of my “hero” painters is Aldro Hibbard, N.A. (1889-1972). Hibbard was born 
in Falmouth, MA, trained in Boston and Europe, and spent his early years painting in 
Europe and the American West, including the Canadian Rockies. The majority of his 
painting life was divided between Rockport, MA in the summer (where he founded the 
Rockport Art Association) and Vermont in the winter. I thought the following story 
might be of interest and inspiration for plein air painters. 
 
When Aldro went to his Rawsonville, Vermont mailbox one day in March of 1931, he 
found an envelope from the National Academy of Design in New York City. The letter 
inside was to inform him that his painting “Rockport Winter”, entered in the 
Academy’s 100th  Annual Exhibition, had been awarded the “First Altman Landscape Prize” of $1,500. That was 
good news in the depths of the depression! It meant that when the Hibbard family sat down at the dinner table for 
the next few months’ food would be there. 
 
A few days later the news got better when another letter from the Academy arrived informing Aldro that his 
painting had been purchased for $1,000 by New York collector Horace Havemeyer. More food on the table. 
 
And now, the rest of (and the point of ) the story --- 
Sometime later Aldro or “Hibb” as his friends called him told how the painting came to be. He and a buddy had 
been painting most of the day near the Rockport town wharf. It had been a dull, drab, gray day without much 
mood or inspiration. As they were walking home, past the warehouse at the end of the wharf, Hibb got a glimpse 
of a beautiful effect looking out across Sandy Bay. His painting friend was tired and continued home while Hibb 
climbed the steps to the second floor of the warehouse. The effect was fleeting, but in one half hour Hibb was able 
to produce an oil sketch and make notes sufficient to produce the 40x50 prize winner in the studio. To put it in 
Hibb’s words, “He caught it on the wing and could have easily missed it.” 
�
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Aldro Thomson Hibbard was born on August 25, 1886 in Falmouth, 
Massachusetts. Hibbard was a remarkably gifted baseball player during 
high school and was asked to join pro teams. He chose to sacrifice 
sports to become an artist.  
 
Hibbard studied at the Massachusetts Normal Art School (1909) and the 
Massachusetts College of Art. He further studied with Edmund C. 
Tarbell, Frank W. Benson, Leslie P. Thompson, Joseph R. DeCamp and 
Philip Hale at Boston’s Museum School. He graduated in 1913. Hibbard was awarded the $3,000 Paige 
Traveling Scholarship. After graduation, Hibbard chose to study in Europe and spent fourteen months 
in England, Spain, France and Italy. Hibbard had planned to stay for two years, but the outbreak of 
World War I forced him to return to the United States. 
 
In 1915, Hibbard became an instructor of painting at Boston University. He painted winter scenes of 
New England---especially in Jamaica, Vermont where he acquired a home. He was drawn to the 
rugged winters there. These winter scenes were where Hibbard excelled as an artist and they garnered 
him many awards throughout his career. 
 
In 1919, Hibbard made trips to Rockport---35 miles north of Boston. His first studio in Rockport was an 
old livery stable and it soon became a meeting place for many artists. The informal meetings turned into 
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the beginnings of the Rockport Art Association. Hibbard was a founding member and also served as its 
President from 1937 to 1943. He also established the Summer School of Drawing and Painting (1921-
1928), which later became The Hibbard School of Painting. In 1925, Hibbard married Winifred 
Jackman, a former student. The two purchased a home in Rockport. This home served as Hibbard’s 
gallery and studio until his death in 1972.  
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At the recent dinner celebrating the opening of the 2nd annual GVPAP exhibition at Barnes and Noble, it 
was obvious from the spontaneous outpouring of stories that many of you should have a wider audience. 
Therefore, we are inviting you to compose accounts of approximately 300 words or less in which you record one 
of your favorite experiences while painting outdoors. Please e-mail your submission to Gil Jordan 
gfjordan@frontiernet.net so they may be included in future editions of this newsletter.  
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Although finding a good composition and the right values are critical for a successful painting, being 
outdoors adds daunting obstacles.  There are the curious, who look intently at your painting, then tell about a 
relative who is "really good." There are the elements, including the heat of summer when we sink into softening 
macadam, the snow, sleet and slush of winter, wind strong enough to topple an easel, and rain which is certain 
death to any watercolor. There are various forms of wildlife: bugs that dive bomb and inevitably find their way to 
a paint well where they face a colorful demise; dogs who either feel that your brand new wheel covers are 
incomplete without a baptismal sprinkling or that your time would be better served by fawning over them; in 
addition, there are the cows, sheep, skunks, and assorted varmints, each with a distinctive presence. But it is the 
people who appear threatening at first, then relax during ensuing conversation who interest me.  

During a recent foray to the country with two All-Weather-Gang companions, I was bent over, setting up 
my easel, when I heard a voice saying, "Oh, so that's what you are doing!"  Before me stood an erect and 
handsome woman with long, streaming gray hair. "I thought you three were hunters, so I came prepared."  I took a 
closer look and noticed an impressive holster on her hip. "What do you carry in that?" I inquired.  "A forty-five," 
came the casual response. Warming to the conversation, she confided that shortly before our visit she shouted at a 
hunter who was trespassing on her land.  When he ignored her command to leave the property, she mounted her 
tractor and, while traversing the field, let off a round to announce to the world that she had no intention of letting 
a low-life predator violate her property. Not surprisingly, the hunter disappeared into the woods, perhaps thinking 
he had had enough excitement for one day. Fortunately for us, this no-nonsense woman thought it unnecessary to 
impress mere painters with any further Annie Oakley imitations. 

�
Interesting Art Quotes from the Painter’s Key    
To a non-painter, oil paint is uninteresting and faintly unpleasant. To a painter, it is the life's blood: a substance so 
utterly entrancing, infuriating, and ravishingly beautiful that it makes it worthwhile to go back into the studio 
every morning, year after year, for an entire lifetime. (James Elkins)  
 
Watercolor is a swim in the metaphysics of life... a mirror of one's own character. Let it be unpredictable and 
colorful. (Anonymous)  
 
To clean pastels, drop in a covered container half full of a fine consistency dry cereal... Put the lid on and gently 
swirl around a little. Then use a good-sized sieve to retrieve the pastels. (Rita Mackenzie)  

 
NEWS YOU CAN USE:   WINTER PAINTING TIPS 
Your winter hat needs a “peak” on it to cut the sun glare and wind.  Insulated hunting gloves with the 
fingertips cut off work well keeping hands warm when you layer over a thin thermal (Smart wool) finger 
glove underneath.   
�
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MEET THE MEMBERS 
This month, meet Susie Covert.  Susie is an early GVPAP member  
(Application No. 12).  She’s a longtime member of the Rochester 
Art Club, Sarasota Portait Artists, American Society of Portrait Artists,  
Suncoast Watercolor Society, Manatee Art League, Suncoast Plein  
Air and American Impressionist Society.  Susie tells the following story:  
 
Even in college I painted out. In the 80's I sat on a bucket and with full  
sheets of Arches in my lap on the roadside to paint falling down barns in  
Fairport in watercolor. I was an illustrator then.  What a lot of stress trying 
to manage work, family and business! Then in the early 90's doing a big  
Kodak job in several short days I decided it was too much. I took a full-week  
workshop in Elmira, NY with Thomas Bechner.  He taught me how to paint  
outside. The easel, paints, the support, the color of clothes to wear and all the details were part of his 
wonderful class.  It has taken a long and humbling time to learn to see the light, composition and beauty 
of the surroundings in that great moment or time of day. I will always be grateful for him and his 
teaching and I have been painting outdoors every since. 
 
I am blessed to live in Florida now and enjoy painting in two different landscapes.  Summers in Upstate 
NY have produced many paintings. Oddly enough they are selling in Florida. My small landscape 
studies have been exciting to enlarge into full paintings. I have been painting out on a larger scale now.  
I go to the beach and lug way too much stuff. My goal is to be much more light weight and organized. 
My last goal is to always be humble at the amazing and changing beauty around me and not to get bitten 
by fire ants, yikes they hurt!  I will always miss the winter but the warm breezes are really nice. See you 
in the spring. 
 
�

Next E-Letter Deadline March 25th
   Send your news and stories to info@gvpap.com; Plein Air 

Perils to gfjordan@frontiernet.net 
 
See the new information on the website:  WWW.GVPAP.COM 

 

Susie Covert 


