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GV Signature Artist Brande Arno was juried into Cain Park Art Festival in Cleveland Heights, OH for 
July, 2007.  This show is very competitive and remains one of Sunshine Artist's top 10 shows.  
 
We neglected to include Rona Poss as a GV artist who won an award in the Pittsford Art Group’s 
Spring Show at B&N.  She won a Merit Award for Blue Tractor.  We’re sorry about the omission.  
Congratulations, Rona! 
 
Barbara Jablonski and Brande Arno are presenting an art show THE PALETTE OF NATURE …The 
Outdoors is Their Inspiration at the Rochester Friendly Home’s Memorial Gallery.  The 40-piece plein 
air show opens May 1st and runs until June 30th. 
 
Watercolorist Paul Taylor has been selected to participate in the Easton MD Plein Air Competition July 
22-29, 2007. Artists are required to paint and frame two paintings over the first four days to be ready for 
sale. To learn more about this show, go to Plein-air-Easton.com.  
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Associate Artists are invited to apply for Signature Artists Membership by submitting plein air paintings 
to the GVPAP Jury Panel for judging.  The jury panel will be June 7.  The prospectus has been issued. A 
copy may be found on the Download page of our website.   Contact Kathleen Hanney to register your 
participation at khanney@att.net . 
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�����  by Columnist and Signature Artist Don Grieger  
My “article” this month is more of a series of personal, incoherent ramblings and recollections 

than anything else. With that as a warning, feel free to skip the following and move on to items of real 
interest in the Newsletter.  
            I received an invitation this month (as a member of the Salmagundi Club) to participate in an 
exhibition at the Lyme Art Association in Old Lyme, CT. This will be in conjunction with the first half 
of “The Trail of the Connecticut Impressionists,” an exhibition that will feature over 200 works themed 
after the founders of the Lyme Art Colony. 
  A primary founder of the Lyme Art Colony was Henry Ward Ranger. His name is as familiar 
from the National Academy “Ranger Award” as it is from his painting. I am reminded of my good friend 
and mentor, Milton Holm (1903-1999), who won the Ranger award in 1930 something. Milt was very 
proud of the award and I recall him showing me a New York newspaper article announcing he had won, 
and a personal letter of congratulation he received from Chauncey Ryder. (Remember him? See E-
Letter, March 2007.)  I loved visiting with Milt. He was my connection to painters of the past. He knew 
and had visited with Redfield, Schofield and others. He liked to tell the story of the first time he painted 
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out with Charles Gruppe* (1860-1940).  Milt was painting when Gruppe stopped to watch him. After a 
minute or so Gruppe growled, “Who taught you to paint like that?” Milt, his voice quivering, replied, 
“Well, I just sort of taught myself.” “Well, it’s good, keep it up” Gruppe shouted as he marched away. 

Some of the more senior members of the GVPAP may remember Milt from the Rochester Art 
Club. Milt became a member of the RAC in 1922 and was a very active and successful member. Toward 
the end of his life he had trouble getting his very impressionistic landscapes accepted in to RAC shows 
as the club seems to favor more “intellectually sophisticated” work. I remember a particular occasion 
when, after a college art professor judge had rejected his entry, Milt simply said, “Well, they threw me 
out.” 
     But, I digress. Let’s go back to Henry Ranger and the Lyme Art Colony. In August 1899 Ranger 
wrote to his New York agent, William Macbeth, “I want you to see a little of this beautiful country 
where pictures are made.” What was Ranger planning? Why did Childe Hassam come to Old Lyme?, 
What really went on in the Florence Griswold House? For the answer to these and other burning 
questions, be sure to read “Old Lyme Confidential” in next month’s Newsletter. 
* Trivia:  Very large oil paintings by Charles Gruppe may be viewed at Rochester’s Oak Hill Country Club. 
 
MEET THE MEMBERS 
 
May’s featured member is Associate Artist NINA RUPP 
 
Nina Rupp is the most participating member in GVPAP.   
She has attended 40 paintouts so far.  Nina paints all year  
long; she finds beauty in whatever nature seems to dole 
out. 

Nina paints in pen & ink, oil and mixed media.   
But she seems to prefer watercolor. She has studied with  
Dave Braun, Wendy Gwirtzman, Jeanne Lindsey, Judi  
Betts, Charlotte Barnard and Gale Bennet. Nina taught  
art for Hilton Central, Gates Chili and Brockport 
Continuing Education.   
 In addition to GVPAP, Nina has been very active in Suburban Rochester Art Group. 
When asked about her interests she says, “It seems I need challenges in art and in life in general. Not 
curves, but just problems to solve.”  Nina adds, “I was getting really bored with still life paintings and 
working from photos left me with feeling I wasn't doing the site justice.” Nina joined GVPAP in 
September 2005. “It was just what I needed. Going out, dealing with weather and doing a painting on 
site has been and will continue to be a real learning experience.” She adds, “I paint lots of duds but I 
have never, even since the first time, not looked forward to the next paint out. I've even started painting 
in oil again after 40 years! There are many more paintings out there for me to do.” 

“There was this time in early January,” says Nina, “that Colette Savage and I were on the beach 
at Braddocks Bay. It was cold and windy.” Colette said "look at the shadows. They seem to curve." I 
thought, “They did! My back yard has trees in a line just like there, on the south side.” She adds, “I 
watched those shadows every sunny day this winter. When the sun is low in the sky the shadows do 
curve!  There is so much to learn to from each other in GVPAP.” 
  
NEWS YOU CAN USE -- PAINTING TIPS 
 

 Lay out your paint before setting out and, if at all possible, at the end of each painting session. That 
way you can just open up your box and start when the creative juices are flowing. It’s frustrating to 
be fussing around laying out paint while that gorgeous magic-hour light is disappearing!  
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 Wear a dark, neutral T-shirt if painting out in the sun. The strong rays can bounce off a brightly 
colored shirt and either color your canvas or create a glare on your darker brushstrokes.  

 If the wind takes your finished masterpiece and dumps it into the grass, gravel or sand, wait until the 
painting is dry to brush all the dirt and gravel off -- it will be a lot easier and you'll be surprised at 
how little damage has been done. Sometimes, a few bugs and gravel in the paint make it that much 
more authentic. 

 

�����	���	������ �by Columnist and Signature Artist Gil Jordan 

Submissions of unusual painting experiences outdoors are still wanted. (Contact:  gfjordan@frontiernet.net) 
So far, the response has underwhelmed me, but while you are considering whether or not to take the plunge here 
is a story from Kevin Feary.  It sounds fishy to me. But you decide…. 
 
Writes Kevin Feary:  It was a beautiful sunny summer day.  The day of the 2006 GVPAP  
paintout in Pultneyville, to be exact.  Following an unsuccessful initial attempt, I walked  
to the shoreline with a group of friends in hopes of seeing something inspiring.  After a  
moment we all saw a rather large majestic bird fly overhead.  It had a strong presence as  
it confidently flapped its wings on the way by.  To me it looked like an enormous hawk.   
Someone mentioned it could be a golden eagle, as they thought one had a nest somewhere  
in the area.  Just witnessing the splendor of this bird flying overhead was enough to put  
me in awe.  After much consideration of what to paint I ended up setting up inland and  
did a building painting.   

Two hours passed and it was about time to clean up and go back to meet the group  
for the afternoon critique.  There always seems to be one more stroke or a splash of color  
needed in my paintings before I can stop.  In the midst of this deep consideration, I heard 
something rather slimy splat on the ground right behind me.  I turned and saw a fish better  
than a foot long lying there.  In the 4 or 5 seconds it took for this to register, I looked at  
Rona Poss painting behind me and said to myself, “Rona threw that fish at me!”  I  
thought, “no, she's too far away."  My next thought was that it squirted out of the water.   
Heck, I couldn't even see the water from where I was painting.  Then Rona yelled out, "Why that bird 
nearly dropped that fish on your head!"  That's when I looked up and saw the bird from a couple hours 
earlier passing by again.  Now my mind raced as my eyes caromed from the bird to the fish to Rona to 
my painting trying to make sense of what just happened.  My first thought was, "Sweet Manna from 
heaven!" Then … "Is the big guy trying to tell me this painting stinks?" … or "You better take this fish. 
You're gonna need it if you think you're gonna make a living from painting!" 

Whether it was a fly-by dive bombing, a sympathy message, or an offering from above, it's a 
darn good fish...bird...painting story.  And it's true. Just ask Rona Poss! 
  
 
NEXT E-LETTER DEADLINE :   May 25, 2007   Send information to:  info@gvpap.com 
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