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In keeping with the mission to promote and inspire quality plein air painting while providing socially pleasant 
painting opportunities for its membership throughout the year . . . the following trivia was presented to the 
membership at the annual meeting.   
 

       

       

 

 

 

 

 

 

 

There was an aqua metal folding chair with striped seat and back left at the Pultneyville paintout. Also left there was 
a black foam visor. Contact Nina Rupp - nmrupp@yahoo.com. 
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Steve BonDurant GVPAP Signature Artist and President & 
Creative Director of Icon Graphics Inc. submitted our logo  
which he created to an annual graphics design competition.   
Our beautiful 7-color logo won.  It will be displayed in a 320  
page full-color hardbound book that highlights the winners,  
American Corporate Identity 2008, which is distributed by  
HarperCollins and will be available worldwide beginning  
November 2007.  Icon Graphics had seven winning entries  
(see www.thinkfeelchoose.com/awards-2). 
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�  76 plein air artists are ACTIVE ARTISTS 
MEMBERS in GVPAP as of August, 2007; 
50% of artists are oil painters, 25% water 
mediums, 25% pastel painting as their 
priority medium. 

�  101 paintouts have been scheduled from 
September 7, 2005 (launch paintout) to 
August 16, 2007. 

�  953 attendees have attended have attended 
these 101 paintouts from 9/05 to August 16, 
2007. 

�  59 paintouts have been scheduled from 
August 31, 2006 (annual meeting) to August 
16, 2007  

�  552 artists have attended the 59 paintouts 
from August 31, 2006 to August 16, 2007.  

�  Of the 101 paintouts, Artist Nina Rupp has 
attended 60 (as of August 16, 2007).  

�  9.4 attendees is the average size of a 
paintout.  Many paintouts include breakfast 
or lunch and a critique. 

Pictured are GV artists at the Pultneyville Paintout on August 16th.  We are very 
appreciative to Chip Stevens who secured the Mariners’ Club for our annual 
meeting.  Folks had breakfast, lunch and stayed until 6:00 pm enjoying the 
conversation after a fabulous day of painting. 

 

The GVPAP logo won the 37th annual 
graphic arts competition American 
Corporate Identity 2008 Award. Our 
outback hats with our logo is now 
famous. 
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Barbara Muratore  spent her summer vacation  
painting in Wyoming.  She produced several great  
paintings. It is reported that she befriended a mountain sheep. 
 
Sally B. Moses is displaying Watercolors and Oil Paintings of  
Genesee Valley at the AAUW, 494 East Avenue. The show 
will run Monday-Friday, 10 a.m.-2 pm from Tuesday, Sept. 4th – 
Sunday, Sept. 30th.  The reception is Sunday, Sept. 16th 2-4 pm.  
 
Barbara Jablonski will be demonstrating “Winter Plein Air Painting” at the Webster Art Club, on Wednesday,  
September 12th at 7:30, in Webster Fire Hall Community Room near the corner of Rts. 104 & 250.  Also, she will 
present a full-day workshop for Webster Art Club on Friday, October 12th. 
�
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�����   . . .  CHARLES H. WOODBURY, N.A.  1864-1940   
by Columnist and GVPAP Signature Artist Don Grieger  
 
(The following information is taken from the writing of David O. Woodbury in 1978, in preparation for an exhibition of paintings 
by his father, Charles H. Woodbury at the Vose Gallery in Boston, MA.) 
 
Many of us who paint pursue it as a second calling, e.g. Engineer/Painter or (fill in your vocation here)/Painter. 
Charles Woodbury did the reverse. He was painting successfully and established his first studio on School Street in 
Boston when he graduated in Mechanical Engineering in 1886 from MIT. The following year Woodbury completed 
his Masters Degree, but continued to paint professionally without ever working as an engineer. 
 
He loved the ocean and would spend hours studying wave dynamics after a storm. He complained his professors at 
MIT never explained to him why the “seventh wave” was always bigger. The locals at Perkins Cove in Ogunquit, 
Maine came to know “Mister Woo’bry” well and discussed their own theories of wave dynamics with him, much to 
his amusement. Woodbury named one of his best watercolors (he worked in both oil and watercolor) “The Seventh 
Wave.” 
 
Woodbury was an active teacher. One of his students, Suzy Oates, seemed to have unusual difficulty. He suspected 
she had no artistic ability at all. Gathering his courage one day he took her aside and said: “Miss Oakes, I simply 
cannot teach you to paint. It’s beyond me. But – but will you mind – mind if I ask you to marry me?” There is no 
record of the response, but in 1890 the couple did marry. Surprisingly, after their marriage and travel and study in 
Europe, Suzy became a very successful watercolorist. No reason is given, but by this time, Suzy changed her name to 
Marcia. Does Marcia sounds more “arty” than Suzy?   
 
In 1898, Charles, Marcia and their two year old son, David, began construction on a new home and studio in 
Ogunquit. A local stone mason named Andrew was hired to construct the cellar, a difficult job in the granite of the 
Continental Shelf. The job was made more difficult because Andrew’s masonry drills were smaller in diameter than 
available sticks of dynamite. Woodbury quickly pulled his son “Davy” away and recommended another approach as 
Andrew was about to drive the dynamite into the too small holes with a sledge hammer. Funny thing about dynamite; 
sometimes nothing happens, and then something does happen. Andrew pulled out his pocket knife and began to 
whittle the dynamite sticks to the correct diameter. He replaced his regular chewing tobacco with the shavings and 
found it quite tasty: “Better than I c’d buy to the store.” “Here Davy, try some,” Andrew offered. Davy, being a two 
year old, was happy to try it. “Dy-mite” he is reported to have said. Unfortunately about this time, Davy’s mother 
appeared, “CHARLES! What is that child chewing?” she asked, as her fingers dug out what she thought was a little 
cereal. “Well, Marcia, it’s just a little dynamite. No harm as long as he just chews it.” “HAVE YOU LOST YOUR 
MIND?” She screamed as she turned Davy upside down. Woodbury calmly replied: “Marcia, stop shaking him! He 
might explode.” 
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Davy did not explode. Engineer Woodbury knew you could not set off an explosive by chewing it. The episode 
remained a family joke. Charles and his ever present sense of humor always enjoyed getting a “rise” out of his wife. 
There is no record of how Marcia felt about it. 
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In the continuing series of outdoor adventures by you intrepid painters, here is a chilling one from Colette 
Savage.  I know there are many other stories out there, so please share them with the rest of the GVPAP 
membership. Submissions to gfjordan@frontiernet.net 

From Colette Savage … 
On a warm day in March 2006, Chris O’Handley and I decided to paint at the beach on Lake Ontario at Braddocks 
Heights. It’s a great place to paint and one of my favorite spots along the shoreline.  

I set up near the water and Chris set up behind me and a little further up the beach. We had been painting for a while 
when I decided to step away from the painting to get a fresh perspective since it was beginning to feel a bit over-
worked. I walked over to see how Chris’ painting was coming along and we stood talking for a few minutes.  

I turned to head back to where my own easel stood just as a gust of wind blew the easel, drawing board and my 
painting into the lake! I didn’t think twice and ran across the beach and into the frigid lake water up to my knees. 
Thankfully, the waves didn’t take it too far out and I was able to retrieve it without too much trouble other than cold, 
wet feet and pants. 

Chris and I stood and assessed the painting. The lake water had washed off a lot of the build-up of extra layers of 
pastel. It definitely didn’t look nearly so over-worked now! We stood there watching it dry in the sun. It still had a lot 
of potential. I decided to see if I could make the painting work. It dried quickly in the sun and I set to work to finish 
it. I completed it that afternoon and it turned out to be a very nice piece.  

I finally traded in my old tripod easel for a heavy and stable Jullian easel. And now, when I paint at the 
beach, I don’t paint right up by the water!  
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By GVPAP Associate Artist Christopher Kolupski . . .Commentary and Lessons of his summer trip. 
 
First off, I shipped all my stuff out there and decided I would never do that again. Next time I will pack my pochade 
box, tripod and brushes, then mail order everything else to go directly to where I am staying. The first week I spent 
painting the Colorado National Monument. Think --- small scale Grand Canyon, Mesa’s, buttes, spires; endless 
panoramas; about a 2000’ sheer drop from the cliff edge to canyon floor. Painted 8 pictures in 4 days and put them 
out in the sun for a few days to dry and retouch-varnish them.  
 
I painted in Canyon Lands Park. I found it to be huge and hot and somewhat difficult to paint in. 65 miles from top to 
bottom. Painted of Dead Horse Point, but the panorama was so large that there was no foreground for scale. So it was 
a beautiful painting of a background. I needed more intimate scenes. Driving up scenic route 128, which hugs the 
Colorado River. Limitless pull offs and countless little bends where rim light splashes canyon walls with color and 
dazzling river shine. 
  
Incidentally, one of the pull offs took me to Fischer’s Monument, which is a 1000 foot tall sheer cliff face that breaks 
into weird castle-like rock spires. I ate salty trail mix, beef jerky and finished my water while painting off trail. 
Stupidly left my hat and bug spray down the hill in the Jeep. Little “no-see-ums” (gnats) began biting my head and 
inspecting my ears for habitation. The hot sun, strangely, brings them out. I started feeling faint and heard 
rattlesnakes hissing in the bushes several times. Ate more trail mix, stupidly thinking the salt would keep me from 
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dehydrating and kept painting. (Later found that salt actually worsens the problem) When I saw strange desert 
phenomenon hovering behind a tree I knew I had to get out of there quick. The phenomenon looked like a Star Trek 
cloaking device hiding a Klingon ship. I will never let myself run out of water while painting again. 
Painting Tips and Lessons learned:  
  
�  I will always use fast-drying medium when plein-air painting.   
�  Selling off the easel doesn’t work for me in towns of the highest income bracket.  
�  I will always bring extra water and bug spray.   
�  Photographs cannot record the same values and colors I saw when painting. There is no substitute for plein air 

painting. 
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For Sale:  Badger Airbrush Compressor $60, Paasch Airbrush (like new) $50, Aztek airbrush $30 and 4 books on 
airbrushing $15. Call Bobbi Prince 352-4141.  
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